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Kate Chopin, Edith Wharton and Charlotte Perkins Gilman:

Studies in Short Fiction — An Introduction

““dah you is, setdin’ down, lookin’ jis’ like w’ite folks
Ethnicity Enacted in Kate Chopin’s Short Fiction

Without End: the Shape and Form of Desire in
Kate Chopin’s Short Fiction

Kate Chopin’s Short Short Stories — on the
Verge(s) of Narrative

Edith Wharton and the Coherence of the
Novella: From Initiation to Disillusion

Edith Wharton, Literary Ghosts and the Writing of
New England

The Means and Ends of Genre in the Short Fiction
of Charlotte Perkins Gilman

Charlotte Perkins Gilman’s Analogues — Reiterating
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Mental lllness
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